ALL FOR STRINGS PERFORMANCE SELECTIONS

ALL FOR STRINGS PERFORMANCE SELECTIONS are elementary pleces designed to reinforce the concepts found in the ALL
FOR STRINGS Comprehensive String Method by Gerald E. Anderson and Robert S. Frost. Each of these compositions Is
correlated with a specific page in the method book. They can be used as a complement to the ALL FOR STRINGS
curriculum or as concert pieces for young string orchestras. In addition, each plece contains several warm-up exercises,
or Learning Concepts, which isolate for more intense study many of the composition’s musical elements.
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PIZZICATO PIZAZZ (Grade 11/2) SO90

Book 1, Page 37
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Ken Keuning - 2:30 Book 1, Page 43



LEARNING CONCEPTS - MARCH HEROIC

Learning Concepts outline the basic musical elements found in March Heroic. They are designed to develop the
technical skills and enhance the musical understanding needed for students to effectively prepare and perform each
selection. Learning Concepts, which isolate the scales, rhythms, and technics found in each composition, may be used
as warm-up activities as you work toward your ensemble’s technical and musical goals. Individual lines of music are
included on each instrument part, and a full score with step-by-step instructions appears here.

The ALL FOR STRINGS PERFORMANCE SELECTION QUIZ found on score page nine can be used to assess students’
understanding of specific concepts associated with March Heroic. Questions are categorized into four areas: General
Knowledge, Counting and Rhythm, Form and Phrases, and Terms, Signs and Symbols. Review the quiz material and study
the score of March Heroic to be familiar with the specific concepts to be assessed. After students have had sufficient
time to grasp the concepts associated with March Heroic, duplicate and distribute the quiz to them. Evaluation and
grading of the quiz is left to the discretion of the teacher. It is hoped that by continued review and attention to the basic
elements found in musical composition, students will come to understand and enjoy music more completely.

The New ldeas box contains the definition of new musical terms which are found in March Heroic. The New Ideas box
appears at the top of the student Learning Concepts as shown below:

New ldeas:
Dynamics: mp = mezzo piano = Medium soft  Jf = fortissi d
Long Rest: m———2e— Rest the number of measures indicate

Double Stop: Playing double stops is the technic o

Familiarize students with these new terms. Discuss with studé

@ portance of playing at different dynamic levels.
(Double stops are introduced in Technic Study 3 found omscorelpage seven to all students except string bass students.)
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Scale and Arpeggio Study

The Scale and Arpeggio Study focuses on the keys of D Major and G Major to acquaint students with the notes they will
play in March Heroic. Practice each exercise slowly at first using whole bow strokes. Students should concentrate on
producing an even tone with accurate intonation. Then, gradually increase the tempo and play each scale in the lower
half, upper half and middle of the bow.

Explain to students that arpeggios are the notes of a chord played one after another from the bottom upward, or from
the top downward. Measures 6 and 7 of each exercise below present the tonic arpeggio: I. The tonic is the keynote (or
first note) of the scale, indicated by I. The tonic chord consists of the first, third and fifth notes of a scale. Have students
play these arpeggios while listening for accurate intonation.

1. D Major Scale and Arpeggio
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Rhythm and Technic Study

The following exercise isolates rhythm patterns found in March Heroic. The exercise also incorporates the technic of
playing consecutive down bows. Generally, when students play consecutive down bows, they have the tendency to
crash Into the string for each down bow stroke. Encourage students to place their bows on the string and then draw the
sound from the string. Have students clap and count aloud the rhythms to give them confidence in their abllity to
perform the rhythms accurately. Have students apply the rhythms to the exercises from the Scale and Arpeggio Study.
Also have violin, viola and cello students play the same rhythm pattern on double stops using open A and D strings.
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The Technic Study addresses technical challenges will encounter in March Heroic. Have students begin by
playing these exercises slowly, listening fo ation between all string sections. Then, gradually increase the
tempo. Exercise 1 Is an interval study. Have the lower half of the bow with a slight separation between

notes. Exercise 2 focuses on legato playing s strive for a majestic sound. Exercise 3 introduces students to

the technic of playing double sto, ake surgfstudents distribute equal bow weight on both strings when playing double
stops. Encourage students to d bow with even weight across the strings without pressing the bow down Into the
strings.
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Technic Study|, cont.
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Tuning Study

Developing the ability to hear and play unisons (octaves) Is essentlal for accurate vertical intfonation. This exercise is
designed to frain students to listen and adjust their intonation to the lowest note being played. After the string basses
have tuned their unison pitch, each section should tune their note to this lower established pitch.
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ALL FOR STRINGS PERFORMANCE SELECTION QUIZ -
MARCH HEROIC

Name

Instructions: Fill in the blanks with the correct word or number to complete each of the following statements.

General Knowledge

1. The sharps in the key of D Majorare ______ sharp and sharp.
2. A natural sign () a sharp ( #) note by a step.
3.A connects two or more notes of different pitch together.

4. In musical notation, notes indicate sound and rests indicate

Counting and Rhythm
5.In 4 time, the top 4 means and the bottom 4

means V

6. The two main note values used in March Heroi e notes and
notes.
Form and Phrases

7. There are iffe elodic sections in March Heroic.

8. The melodic phrases in ( measures in length.

9. The sections of the orchestra infroduce the 2nd theme.
10. There are before the beginning of each of the themes.

Terms, Signs and Symbols

Define and state what the following word, sign or symbol wants you to do.

11. Double stops

12. M

133

4. Jf

© 1997 Neil A. Kjos Music Company. This quiz is authorized for duplication.
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10

MARCH HEROIC
Correlated with ALL FOR STRINGS Book 1, Page 43

Full Conductor Score Elliot Del Borgo
Approx. time - 2:30
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*A part for 3rd Violin (Viola T.C.) is included in this set.
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