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Use with That's Jazz, Book Three: pp. 11-16.
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Use with That's Jazz, Book Three: pp. 17-20.
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Blue Rocks...Going Further

Dark Blues Scale

We call this the dark blues scale to contrast it with the bright blues scale, but it's so popular that many simply
call it the blues scale. Using the “call and response” format, improvise your response with notes from the F
Dark Blues scale.

F Dark Blues Scale

|

| Call | Response
Rocv
£ B 4]
e :
17V 4 - 7 — 77—
. - > — Z—
W jo—e jo—p L
ES= e — — e A=
& V 14 | Ld 1/ WA | L2 14
’ o vV g 74 o V1 o 4
| Call I Response
£ B 4
(/ b:: j‘ I~ 77— y A— y A— y A—
N LZ/'\‘ , ’/\‘ , >~
?’3'| LEin ye—e h? E ' F
\ . I/v 7% 7 | I‘V ? Ilvl '7 ¥t rII =
| 4

°
A
A
°

_ Improv Challenge

1. Play the A section as written.

2. Improvise a right hand part in the B section using the F dark blues scale. (Repeat the B section as many
times as you like.)

3. End by playing the B section and the tag as written.
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