
Practice!

Key Signature 
D Major

sharps at the beginning of the staff showing what notes 
are sharp. In D Major, play all Fs as F-sharp and all Cs as 
C-sharp.

The first note of this D Major Scale begins 
on your open D string and goes up to the 
3rd finger note on your A string. The 
fingerboard diagram shows the notes of 
the D Major Scale.

Here is the D Major Scale. A scale is a series of notes placed in stepwise ascending 
or descending order. A scale begins and ends with the note of the same letter name.

==

1. Write in the letter names under the notes. Then, color in the corresponding place of each note on the
fingerboard. Silently practice the fingerings to check your work.

2. Draw a square around the notes that can be found on the D string.

3. Draw a square around the notes that can be found on the A string.

Here is the D Major Scale. It shows where the whole and half steps 
are located. This is the pattern you will find in all major scales.

1. Mark the half steps in the music below. Use the carrot and H symbols.

2. Mark the whole steps in the music below. Use the bracket and W symbols.

Go to Ear Training D and listen to exercises 12-14. In each, you will hear 
either Measure A or Measure B performed. Circle the measure you hear.

12. A B 13. A B 14. A B
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Describing Music of the 
Classical Period

(1750-1825)

Ear Training
Review the musical characteristics of the Classical Period (above) and check two of the characteristics 
you will listen for in the example. When the music has finished, be ready to talk about what you heard.

In the mid 1700s, many musicians still worked for the 
church or in the service of the court, but political power 
was shifting to the middle class. Over time, it became 
easier for independent musicians to earn a living. 
Composers started writing music for the new and more 
diverse middle class audience, and music publishers 
printed it for sale. Composers were also hired to lead 
public performances of their music, and more musicians 
were hired to perform in the concerts. Middle class 
audiences also wanted music lessons for themselves and 
their children. There was a need for more teachers, new 
instruction books, and more instruments. 

There was no one path to 
becoming a professional 
musician. Many famous 
musicians of 17th and 18th 
centuries grew up in a 
musical family. Their first 
teacher was often their father. 
At an early age they learned to 
compose and to play several 
instruments. Some boys left  
home to receive a more formal music education as a 
choirboy in a large church. Others became an apprentice 
to a town musician, doing jobs like copying music in 
return for instruction. In Italy, music schools were often 
connected to orphanages. There, both boys and girls 
received excellent music training.

Fast Facts

• In the Classical Period, composers write more and more music that can be played by amateurs. 
Amateurs are less skilled than the professionals, so many pieces are not as difficult as those 
written in earlier times.  

  •  The music is full of contrast. There are contrasting melodies, rhythms, and moods within a
      movement. Contrasting movements form longer pieces.

• The leader of the orchestra often plays as a member of the group, although a conductor becomes
     more popular towards the end of the period.

Melody
• There are different, contrasting melodies within a section or movement of a piece. Melodies are 

often easy to sing and remember. 
• The melody is usually played by the 1st violins or by some of the woodwind instruments. 

Rhythm

• Beats are grouped in a meter that has a feeling of two or three.
• The pulse is steady throughout each section. Composers also add many pauses, sometimes 

unexpectedly. 
  
• A variety of rhythms and rhythm patterns are used. Sometimes the rhythm patterns have longer 

notes, and sometimes the notes are short.

Expression

• The mood of the music often changes within a section or movement. The change may be gradual 
or sudden. 

• Dissonant notes are sounds that clash. Sometimes composers use dissonant notes to create 
suspense or excitement in the music.

• Gradual changes in dynamics are used frequently. Crescendo (                ) means gradually 
louder. Decrescendo (                ) means gradually softer. 

Form

• New! The symphony is very popular for orchestras. It usually has four movements and is 20 to 
40 minutes in length. The first and fourth movements are fast and the second movement is slow. 
The third movement is often related to courtly dances of earlier times. 

• Within a movement, two common forms are ABA and theme & variations. 

Music-Related Jobs During the 
Classical Period

During the Classical period, orchestras ranged in 
size from 25 to 60 musicians. The seating chart 
below is one version of how an orchestra would 
have been set up during the Classical period, 
especially one that included a conductor.

Here are some facts about the orchestra during the 
Classical period:
• The string family was most important. It included 

sections of violins, violas, cellos, and basses. The 
1st violins almost always played the melody. The 
2nd violins and lower strings almost always played 
the accompaniment. 

• Woodwinds in the orchestra were frequently used 
in pairs, including two flutes, two oboes, two 
clarinets, and two bassoons. Woodwinds added 
interesting tone colors and often played solo 
melodies.

• Brass instruments, usually two horns and two 
trumpets, added power to the music. They did not 
often play the melody.

• The timpani, from the percussion family, added 
emphasis in certain parts of the music.

The first piano was made in Italy in the early 1700s. 
The piano was originally called pianoforte, or 
sometimes forte-piano. Players could produce a 
range of dynamics by pressing harder or lighter on 
the keys. The harder the keys were pressed, the 
louder the notes became. The mechanism to do this 
was complicated and it took instrument makers 
many years to figure out.

After the piano was introduced, 
instrument makers worked to 
improve the design so the piano 
would produce an even greater 
range of dynamics. Thicker, 
steel strings gave the piano a 
more brilliant sound, but they 
also put considerable pressure 
on the wood frame. In the 
1820s, a piano maker in 
America patented a cast iron 
f rame tha t was ab l e to 
withstand the tension of the 
steel strings.

The newest instrument in the orchestra: clarinet! 
Attached to the mouthpiece was a thin piece of reed 
that would vibrate when played to produce the 
sound. The clarinet was made of wood with finger 
holes like the recorder. By the 1750s, it also had five 
keys that made it possible to play more notes.

If needed, return to page 26 to help answer these questions.

1. Write three ways the orchestra of the Classical period is different from the orchestra of the Baroque 
period.

• _____________________________________________________________________________________
• _____________________________________________________________________________________
• _____________________________________________________________________________________
      
2. Describe one way the sound of the piano is different from the sound of a harpsichord.
   _____________________________________________________________________________________

The Orchestra 
of the 

Classical Period
(1750-1825)
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