About The Music:

PRELUDE AND DANCE is an original composition in two contrasting movements. It is based on the
familiar D major scale and features a canon in both movements.

The Prelude should be very legato. Keep the dynamic level quiet and gentle to set the mood. The first
phrase is five measures long and there may be a tendency for beginning string players to shorten the half
notes. This would give the undesirable effect of chopping the phrase endings. Encourage the students to
think or even say out loud, “Half Note, Half Note, Two Beats, Two Beats.” This should help sustain the
musical line and reinforce the importance of holding notes for their full values.

In measure 10, the first violins begin a canon based on the previous melodic material, followed by the
second violins and then the violas in measure 12. The canon form encourages the development of inde-
pendence within the sections of the string orchestra. Students like this opportunity to be on
almost competitively. Attacks should be made with great confidence while maintaining goo

The bowing on the eighth notes changes from all slurred to slur two, bow two.
At measure 39 the two versions of the tune are combined and should be carefully

both are easily heard. At measure 47 the canon from the Prelude returns in the allegro te

Take care to remember the five-measure phrasing in this section.
This composition serves both as a concert showcase number and

continues crusading for quality arts programs.
THE EDITOR’S BOWINGS, FI}

rranger. Some, such as L2, are gentle
reminders about finger patterns while oth ar, are vital to correct intonation, which
must be taught from the very beginning.

Young string players are quite capable

understanding when their teachers help them

ion with smooth stops (tenuto lines under a slur).
Slur — Two or mo ennected smoothly.

Brushed stroke in arc motion near the frog. Used by advanced students.

uck the string, usually with the index finger of the right hand, although other
ay be used. The bow may be held in the hand while plucking or placed on

st must stretch to place a whole step between the first and second fingers. Upper strings
or X to form a whole step between fingers 2 and 3. This accommodates the F# and C# on
the lower strings of the cello and viola, and the G# and C# on the violin.

H.P. - Half position. Bass players use this position earlier than other string players. They should move
the arm one half step back.

The comma or breath mark — The use of the comma often indicates phrase endings rather than instructing
the student to lift and reset the bow. The same marking is used interchangeably but one is clearly in-
tended as a breath mark. Common sense will show which meaning is intended. String players need to be
reminded to let the music breathe. When a phrase ends on a down bow and the next one begins on a down
bow, the player simply lifts the bow in the air and starts down.

Freeze — This reminds young musicians to remain in playing position until the conductor indicates rest
position. It is very effective at the close of a quiet piece.
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