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Internationally known composer and conductor, Kirt Mosier was director 
of orchestras at Lee’s Summit West High School in Lee’s Summit, Missouri. 
He has also taught orchestration and arranging as an adjunct professor at 
University of Missouri-Kansas City Conservatory of Music in Kansas City, 
Missouri. Mr. Mosier has many published orchestral works and has twice 
won national composition awards. His first occurred in 1993 with his original 
work, Baltic Dance, which won the National School Orchestra Association 
Composition Contest. In 2004, American Reel, won the 2004 Merle J. Isaac 
National Composition Contest. In the professional performance arena, the 
Portland Ballet Company of Portland, Maine, commissioned Mr. Mosier to 
write an original score to their production of The Legend of Sleepy Hollow 
(2010). The Kansas City Symphony premiered one of Mosier’s holiday 
arrangements in December of 2017.

From 1990 to present, Kirt Mosier has conducted numerous orchestras 
and served as keynote speaker throughout the United States and abroad. 
He conducted the National High School Honors Orchestra as well as the 
National Junior High School Honors Orchestra at Carnegie Hall in 2016. In 

2017, he traveled throughout the United States, including two trips to Carnegie Hall, and had two world premiere performances 
at the Midwest International Clinic in Chicago. Internationally, Mr. Mosier conducted the 2015 International Strings Festival in 
Bangkok, Thailand and the 2017 International Strings Festival in Jakarta, Indonesia. He has also conducted in Reykjavik, Iceland and 
continues to have conducting appearances throughout the United States, Singapore, the Netherlands, and Sydney, Australia.

Mr. Mosier has served as orchestra vice-president for the Missouri Music Educators Association, and is currently the president of 
American String Teachers Association for the state of Missouri. He is also the founding teacher of the Digital Media Technology 
program at Summit Technology Academy, housed by the Lee’s Summit R7 School District, where students learn studio multitrack 
recording as well as video editing software and techniques.  Mr. Mosier’s students at Summit Technology Academy have won 
national recognition. In addition to special awards and accolades given to Mr. Mosier throughout his tenure as educator,
composer, and conductor, he was honored as a quarterfinalist for the 2016 Grammy Music Educator of the Year Award.

Percussion Notes

Firehouse Jig includes optional percussion parts for bodhrán (BOW-rawn) and tambourine. The bodhrán is a traditional Celtic 
(KELL-tick) frame drum. The head of the drum is either animal skin or synthetic. The other side of the drum is open for one 
hand to be placed against the inside of the drum head. On the inside of the frame, one or two crossbars may be found. The 
bodhrán is played with a wooden stick known as a tipper.

The rhythms of the bodhrán part enhance the piece with an authentic Irish sound. If you don’t have a bodhrán player, the part 
could also be performed on a tenor drum or a snare drum with the snares off.

The Composer
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Additional scores and parts are available.
To hear a recording of this piece or any other Kjos publication, please visit www.kjos.com.

Credit: The jacket and score photograph was taken at Robertson & Sons Violin Shop, Inc., Albuquerque, NM. 
For more information about their services, visit: www.robertsonviolins.com.

Instrumentation List (Set C)

8 – 1st Violin					   
8 – 2nd Violin															             
5 – Viola
5 – Cello
5 – String Bass														            
1 – Bodhrán (optional) 
1 – Tambourine (optional) 
1 – Full Conductor Score

The Composition

A huge surge in Irish immigration to the United States during The Great Irish Famine of the 1840s brought approximately two 
million Irish to America. They traveled to the United States with very little money, faced massive discrimination, and many were 
forced to take dirty and dangerous jobs that no one else wanted. Women took low-paying textile mill jobs and menial domestic 
jobs, while men worked on streets, sewers, canals, and railroads. Many men also found employment working as firefighters or 
police officers. Initially, the Irish took these dangerous jobs because it was the only work they could find, but eventually a rich tra-
dition of service grew out of their pride in serving their new country.

The Irish brought many traditions with them to the United States including music and dance. Fiddles, accordions, uilleann (ill-yun) 
pipes, and drums were all instruments that accompanied Irish céilí (KAY-lee) dancing. Céilí dancing was a time of celebration for 
the Irish where two to a few dozen people would dance together to the sounds of traditional Irish music. Additionally, fallen ser-
vicemen would have traditional Irish funerals, so the sound of the pipes became associated with honoring these brave Irish. Years 
later during the 1950s, the first Emerald Society was formed by the Fire Department of New York to honor Irish spirit and heri-
tage. The Irish tradition of service to their country continues today and many major cities throughout the United States still have 
an Emerald Society that continues to honor fallen servicemen and women of Irish heritage.

“One night I couldn’t sleep and as I lay half awake my mind wandered to a vision of what it must have been like to be a young 
Irishman in a firehouse on a slow night at the turn of the 20th century. Firehouse Jig is my attempt to capture the magic of the 
setting when several firefighters bring out their fiddles and begin to dance and play the night away.” - Kirt Mosier
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Full Conductor Score
Approx. performance time—3:15
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&

B

?

?

ã

ã

Vlns.

1

2

Vla.

Cello

Str. Bass

Bodhrán

Tamb.

90

œ Jœ œ J
œ

œ Jœ œ Jœ

>̇ œ>

>̇ œ>

>̇ œ>

’ ’

’ ’

-1 91
œ#

Jœ .œ

œ
Jœ .œ

œ> œ œ>

œ> œ œ
>

œ> œ œ
>

’ ’

’ ’

-2

œ Jœ œ jœ

œ
jœ œ jœ

>̇
œ>

>̇
œ>

>̇
œ>

’ ’

’ ’

[92]

[92]

93œ œ œ œ œ œ

œ
jœ .œ

>̇
œ>

>̇
œ>

>̇
œ>

’ ’

’ ’

94

œ Jœ œ Jœ

œ
jœ œ Jœ

œ> œ
> œ>

œ
> œ> œ>

œ
> œ> œ>

’ ’

’ ’

95œ Jœ œ œ œ

œ jœ .œ

œ>
œ
>

œ>

œ> œ>
œ
>

œ> œ>
œ
>

’ ’

’ ’

96

œ Jœ œ jœ

œ
jœ œ jœ

>̇ œ>

>̇ œ>

>̇ œ>

’ ’

’ ’

97œ œ œ œ œ œ

œ
jœ .œ

>̇ œ>

>̇ œ>

>̇ œ>

’ ’

’ ’

-4

11
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SO405

&

&

B

?

?

ã

ã

Vlns.

1

2

Vla.

Cello

Str. Bass

Bodhrán

Tamb.

98

œ Jœ œ J
œ

œ Jœ œ Jœ

˙#> œ>

˙#> œ>

˙#> œ>

’ ’

’ ’

-1

2 -1

99
œ#

Jœ .œ

œ
Jœ .œ

.>̇

.>̇

.>̇

’ ’

’ ’

œ Jœ œ J
œ

œ Jœ œ Jœ

˙ œ

˙ œ

˙ œ

œ ‰ Œ .

œæ jœ œ jœ

[100]

[100]

P

F

F

F

F

F

P

101
œ#

Jœ .œ

œ
Jœ .œ

˙# œ

˙# œ

˙# œ

œ jœ .œæ

-2
102œ œ œ œ œ œ

œ œ œ œ jœ

.˙

.˙

.˙

œ jœ œ œ œ

103

œ
jœ œ Jœ

œ
jœ œ

jœ

˙ œ

˙ œ

˙ œ

œ jœ œ jœ

p

p

p

p

p

&

&

B

?

?

ã

ã

Vlns.

1

2

Vla.

Cello

Str. Bass

Bodhrán

Tamb.

104

œ# jœ .œ

œ jœ .œ

˙# œ

˙# œ

˙# œ

œ jœ œ œ œ

.˙

.˙

.˙

.˙“

.

.
˙
˙

œ jœ œ jœ

[105]

[105]

div.

106

.˙

.˙

.˙

.˙

.

.
˙
˙

œ jœ œ œ œ

107

.˙

..˙̇b

.˙b

.˙

.

.
˙
˙b

b
( )

’ ’

div.

108

.˙

..˙̇

.˙

.˙

.

.
˙
˙( )

’ ’

109

.˙#

.˙

.˙

.˙#

.

.
˙
˙( )

’ ’

unis.

110

.˙

.˙

.˙

.˙

.

.
˙
˙( )

’ ’

12

SO405
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SO405

&

&

&

B

?

?

ã

ã

solo

Vlns. 1

2

Vla.

Cello

Str. Bass

Bodhrán

Tamb.

œ# œ œ œ œ œ

.˙

.˙

.˙

.˙

.

.
˙
˙( )

œ ‰ Œ .

[111]

[111]

F espress.

( )

( )

( )

( )

( )

solo

tutti

112 œ# œ œ œ œ œ

.˙

.˙

.˙

.˙

.

.
˙
˙( )

113 œ# œ œ œ œ œ

.˙

.˙

.˙

.˙

.

.
˙
˙( )

-1
114

œ œ œ

.˙

.˙

.˙

P

P

P

115 œ œ œ

.˙

.˙

.˙

-2
116 œ œ œ#

.˙

.˙

.˙

&

&

&

B

B

?

?

ã

ã

solo

Vlns. 1

2

solo

Vla.

Cello

Str. Bass

tutti

Bodhrán

Tamb.

117 œ œ œ œ œ œ

.˙

.˙

.˙

œ# œ œ œ œ œ

.˙

.˙

œ Jœ œ
Jœ

.˙

[118]

[118]

F espress.

solo

tutti

119 œ# œ œ œ œ œ

.˙

.˙

œ œ œ œ œ œ#

.˙

120 œ# œ œ œ œ œ

.˙

.˙

œ Jœ œ
Jœ

.˙

121
œ œ œ

.˙

.˙

œ œ œ œ œ œ

.˙

122 œ œ œ

.˙#

.˙

œ Jœ œ
Jœ

.˙

123 œ œ œ#

.˙

.˙

œ œ œ œ œ œ#

.˙#

13

SO405

SAMPLE



14

SO405

&

&

&

B

B

?

?

ã

ã

solo

Vlns. 1

2

solo

Vla.

Cello

Str. Bass

tutti

Bodhrán

Tamb.

124 œ œ œ# œ œ œ

.˙

.˙

œ œ œ œ œ# œ

.˙

125
œ œ œ

.˙

.˙

œ œ œ œ œ œ

.˙

f

P

P

f

P

126 œ œ œ

.˙#

.˙

œ œ œ œ œ œ

.˙

127 œ œ œ#

.˙

.˙

œ# œ œ œ œ œ

.˙

œ œ œ

.˙

.˙

.˙

.˙

œ œ œ

œ œ œ

[128]

[128]

f

f

f

f

f

f

unis.

end solo

-1 4
4

129 œ œ œ

.˙#

.˙

.˙

œ œ œ

œ œ œ-2 4

tutti

130 œ œ œ#

.˙

.˙

.˙#

œ œ œ#

œ œ œ#

&

&

&

B

?

?

ã

ã

solo

Vlns. 1

2

Vla.

Cello

Str. Bass

Bodhrán

Tamb.

gliss.

gliss.

gliss.

gliss.

gliss.

gliss. gliss.

gliss.

131 œ œ œ

.˙

.˙

.˙#

œ œ œ

œ œ œ

132 œ# œ œ

.˙

.˙

.˙

œ# œ œ

œ# œ œ

133œ œ# œ

.˙

.˙

.˙

œ œ# œ

œ œ# œ

134œ œ œ

.˙

.˙

.˙

œ œ œ

œ œ œ

135œ œ œ

.˙

.˙

.˙

œ œ œ

œ œ œ

136

.˙

.˙

.˙

.˙

.˙

.˙

137

.˙

.˙

.˙

.˙

.˙

.˙

end solo

14

SO405
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SO405

&

&

B

?

?

ã

ã

Vlns.

1

2

Vla.

Cello

Str. Bass

Bodhrán

Tamb.

gliss. gliss.

gliss. gliss.

138

œ œ œ œ œ œ

œ œ œ œ œ œ

œ œ œ œ œ œ

œ-
jœ- œ-

jœ-

œ-
jœ- œ-

jœ-

œ
>

œ œ œ œ
>

œ œ

.œ œ œ œ œ œ œ

tutti
139

œ œ œ œ œ œ

œ œ œ œ œ œ

œ œ œ œ œ œ

œ-
jœ- œ-

jœ-

œ-
jœ- œ-

jœ-

œ
>

œ œ
>

œ
>

œ œ œ
>

.œ .œæ

œ œ# œ œ œ œ.œ .œ

œ œ# œ œ œ œ.œ .œ

œ œ# œ œ œ œ

.˙

.˙

’ ’

.œ œ œ œ .œ

[140]

[140]

f

f

f

f

f

non div.

non div.

f

f

141 œ œ# œ œ œ œ
.œ .œ

œ œ# œ œ œ œ
.œ .œ

œ œ# œ œ œ œ

œ Jœ
- œ

Jœ

œ Jœ
- œ

Jœ

’ ’

.œ œ œ œ

142œ œ# œ œ œ œ.œ .œ

œ œ# œ œ œ œ.œ .œ

œ œ# œ œ œ œ

œ
Jœ# .œ

œ
Jœ# .œ

’ ’

.œ œ œ œ œ œ œ

143

œ œ œ œ œ œ.œ .œ

œ œ œ œ œ œ.œ .œ

œ œ œ œ œ œ

.œ .œ

.œ .œ

’ ’

.œ .œæ

&

&

B

?

?

ã

ã

Vlns.

1

2

Vla.

Cello

Str. Bass

Bodhrán

Tamb.

144 œ œ# œ œ œ œ.œ .œ

œ œ# œ œ œ œ.œ .œ

œ œ# œ œ œ œ

.˙

.˙

’ ’

’ ’

145 œ œ# œ œ œ œ
.œ .œ

œ œ# œ œ œ œ
.œ .œ

œ œ# œ œ œ œ

œ Jœ
- œ

Jœ

œ Jœ
- œ

Jœ

’ ’

’ ’

146œ œ# œ œ œ œ.œ .œ

œ œ# œ œ œ œ.œ .œ

œ œ# œ œ œ œ

œ
Jœ œ

Jœ

œ
Jœ œ

Jœ

’ ’

’ ’

147 œ
œ

œ
œ œœ

œ
œ

œ
œ œœ

œœ œœ œœ

œ œ œ

œ œ œ

’ ’

’ ’

div.

œ
œ-

jœ
œ-

œœ-
jœœ-

œ
œ-

jœ
œ-

œœ-
jœœ-

œ- Jœ
- œ-

jœ-

.˙

.˙

’ ’

’ ’

[148]

[148]

unis.

149œ œ œ œ œ œ
.œ .œ

œ œ œ œ œ œ
.œ .œ

œ œ œ œ œ œ

œ Jœ
- œ

Jœ

œ Jœ
- œ

Jœ

’ ’

’ ’

15
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SO405

&

&

B

?

?

ã

ã

Vlns.

1

2

Vla.

Cello

Str. Bass

Bodhrán

Tamb.

gliss. gliss.

gliss. gliss.

gliss.

gliss.

gliss.

gliss.

150

œ
œ-

jœ
œ-

œœ-
jœœ-

œ
œ-

jœ
œ-

œœ-
jœœ-

œ- Jœ
- œ-

jœ-

œ
Jœ# .œ

œ
Jœ# .œ

’ ’

’ ’

151œ œ œ œ œ# œ.œ .œ

œ œ œ œ œ# œ.œ .œ

œ œ œ
œ œ# œ

.œ .œ

.œ .œ

’ ’

’ ’

152

œœ-
jœœ-

œœ-
jœœ-

œœ-
jœœ-

œœ-
jœœ-

œœ-
jœœ-

œœ-
jœœ-

.˙

.˙

’ ’

’ ’

non div.

153

œ# œ œ œ œ œ.œ .œ

œ# œ œ œ œ œ.œ .œ

œ# œ œ œ œ œ.œ .œ

œ Jœ
- œ

Jœ

œ Jœ
- œ

Jœ

’ ’

’ ’

div.

div.

div.

154

œœ-
jœœ-

œœ-
jœœ-

œœ-
jœœ-

œœ-
jœœ-

œœ-
jœœ-

œœ-
jœœ-

œ
Jœ# .œ

œ
Jœ# .œ

’ ’

’ ’

non div.

non div.

non div.

155

œ# œ œ œ œ œ.œ .œ

œ# œ œ œ œ œ.œ .œ

œ# œ œ œ œ œ.œ .œ

.œ .œ

.œ .œ

’ ’

’ ’

div.

div.

div.

&

&

B

?

?

ã

ã

Vlns.

1

2

Vla.

Cello

Str. Bass

Bodhrán

Tamb.

gliss.

gliss.

gliss.

gliss.

156

œœ œœ
œ
œ

œœ œœ
œ
œ

œœ œœ
œ
œ

œ œ œ

œ œ œ

œ
>

œ œ
>

œ œ
>

œ

œ œ œ

non div.

non div.

non div.

157

œœ>
œœ

œ
œ>

œ
œ

œ
œ>

œ
œ

œœ>
œœ

œ
œ>

œ
œ

œ
œ>

œ
œ

œœ
> œœ

œ
œ
> œ

œ œ> œ

œ> œ> œ>

œ> œ> œ>

’ ’

œ œ œæ

œ Jœ œ
Jœ

œ œ# œ œ œ œ.œ .œ

œ Jœ œ
Jœ

.˙

.˙

œ
>

œ œ œ œ
>

œ œ

.œ œ œ œ .œ

[158]

[158]

ƒ

ƒ

ƒ

ƒ

ƒ

ƒ

ƒ

159 œ œ# œ œ œ œ

œ œ# œ œ œ œ
.œ .œ

œ œ# œ œ œ œ

œ Jœ
- œ

Jœ

œ Jœ
- œ

Jœ

œ
>

œ œ
>

œ
>

œ œ œ
>

.œ œ œ œ

160œ Jœ œ J
œ

œ œ# œ œ œ œ.œ .œ

œ Jœ œ J
œ

œ
Jœ# .œ

œ
Jœ# .œ

’ ’

.œ œ œ œ œ œ œ

-1
161

œ
J
œ œ œ œ

œ œ œ œ œ œ.œ .œ

œ J
œ œ œ œ

.œ .œ

.œ .œ

’ ’

.œ .œæ

16
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SO405

&

&

B

?

?

ã

ã

Vlns.

1

2

Vla.

Cello

Str. Bass

Bodhrán

Tamb.

162

œ Jœ œ
Jœ

œ œ# œ œ œ œ.œ .œ

œ Jœ œ
Jœ

.˙

.˙

’ ’

’ ’

163 œ œ# œ œ œ œ

œ œ# œ œ œ œ
.œ .œ

œ œ# œ œ œ œ

œ Jœ
- œ

Jœ

œ Jœ
- œ

Jœ

’ ’

’ ’

164 œ J
œ œ

Jœ

œ œ# œ œ œ œ.œ .œ

œ J
œ œ

Jœ

œ
Jœ œ

Jœ

œ
Jœ œ

Jœ

’ ’

’ ’

165
œ œ œ œ œ œ

œ
œ

œ
œ œœ

œ œ œ œ œ œ

œ œ œ

œ œ œ

’ ’

’ ’

œ Jœ œ
Jœ

œ
œ-

jœ
œ-

œœ-
jœœ-

œ Jœ œ
Jœ

.˙

.˙

’ ’

’ ’

[166]

[166]

167œ œ# œ œ œ œ

œ œ œ œ œ œ
.œ .œ

œ œ# œ œ œ œ

œ Jœ
- œ

Jœ

œ Jœ
- œ

Jœ

’ ’

’ ’

&

&

B

?

?

ã

ã

Vlns.

1

2

Vla.

Cello

Str. Bass

Bodhrán

Tamb.

gliss.

gliss.

gliss.

gliss.

gliss.

gliss.

gliss.

gliss.

168

œ Jœ œ J
œ

œ
œ-

jœ
œ-

œœ-
jœœ-

œ Jœ œ J
œ

œ
Jœ# .œ

œ
Jœ# .œ

’ ’

’ ’

169
œ

J
œ œ œ œ

œ œ œ œ œ# œ.œ .œ
œ J

œ œ œ œ

.œ .œ

.œ .œ

’ ’

’ ’

170œ Jœ œ
Jœ

œœ-
jœœ-

œœ-
jœœ-

œ Jœ œ
Jœ

.˙

.˙

’ ’

’ ’

171 œ œ# œ œ œ œ

œ œ# œ œ œ œ.œ .œ

œ œ# œ œ œ œ

œ Jœ
- œ

Jœ

œ Jœ
- œ

Jœ

’ ’

’ ’

172 œ J
œ œ

Jœ

œœ-
jœœ-

œœ-
jœœ-

œ J
œ œ

Jœ

œ
Jœ# .œ

œ
Jœ# .œ

’ ’

’ ’

non div.

173
œ œ œ œ œ œ

œ# œ œ œ œ œ.œ .œ
œ œ œ œ œ œ

.œ .œ

.œ .œ

’ ’

’ ’

div.
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SO405

&

&

B

?

?

ã

ã

Vlns.

1

2

Vla.

Cello

Str. Bass

Bodhrán

Tamb.

œ> œ> œ>

œœ>
œœ>

œ
œ>

œ> œœ>
œ
œ
>

œ> œ> œ>

œ> œ> œ>

œ
>

œ œ
>

œ œ
>

œ

œ œ œ

[174]

[174]

non div.

non div.

175 œ
œ
> œ

œ
œ
œ
> œ

œ
œ
œ
> œ

œ

œœ>
œœ

œ
œ>

œ
œ

œ
œ>

œ
œ

œœ
> œœ

œ
œ
> œ

œ
œ
œ
> œ

œ

œ> œ> œ>

œ> œ> œ>

’ ’

œ œ œæ

non div.

176

œ
>

œ> œ>

œœ>
œœ>

œ
œ>

œœ>
œœ>

œ
œ
>

œ> œ> œ>

œ> œ> œ>

’ ’

œ œ œ

div.

div.

non div.

non div.

177 œ
œ
> œ

œ
œ
œ
> œ

œ
œ
œ
> œ

œ

œœ>
œœ

œ
œ>

œ
œ

œ
œ>

œ
œ

œœ
> œœ

œ
œ
> œ

œ
œ
œ
> œ

œ

œ> œ> œ>

œ> œ> œ>

’ ’

œ œ œæ

178

œ
>

œ
> œ> œ> œ> œ>

œœ> œœ>
œœ>

œœ>
œ
œ>

œ
œ>

œœ> œœ>
œœ>

œœ
> œ

œ
> œ

œ
>

œ> œ> œ> œ> œ> œ>

œ> œ> œ> œ> œ> œ>

’ ’

œ œ œ œ œ œ

div. non div.

div. non div.

179 œ
œ
> œ

œ
> œ

œ
> œ

œ
> œ

œ
> œ

œ
>

œœ>
œœ>

œ
œ>

œ
œ>

œ
œ>

œ
œ>

œœ
> œœ
> œ

œ
> œ

œ
> œ

œ
> œ

œ
>

œ> œ> œ> œ> œ> œ>

œ> œ> œ> œ> œ> œ>

’ ’

’ ’

180

œ
>

œ œ œ œ
>

œ œ

œ
> jœ œ

>
œ œ

Rest for only one measure here,
if not using optional percussion.

181

’ ’

’ ’

&

&

B

?

?

ã

ã

Vlns.

1

2

Vla.

Cello

Str. Bass

Bodhrán

Tamb.

..œœ> ..œœ>

..œœ> ..œœ>

..œœ> ..œœ>

..œœ> ..œœ>

.œ> .œ>

’ ’

’ ’

[182]

[182]

div.

div.

div.

div.

-4

183

..œœ> ..œœ>

..œœ> ..œœ>

..œœ> ..œœ>

..œœ> ..œœ>

.œ> .œ>

’ ’

’ ’

184
..œœ> ..œœ>

..œœ#> ..œœ>

..œœ#> ..œœ>

..œœ> ..œœ>

.œ> .œ>

’ ’

’ ’

1

185
œœ> J

œœ> œœ> J
œœ>

œœ#>
J
œœ> œœ> J

œœ>

œœ#> J
œœ> œœ> J

œœ>

œœ> J
œœ> œœ> J

œœ>

œ> Jœ
> œ> Jœ

>

’ ’

’ ’

186
œœ> œœ> œœ> œœ> œœ> œœ>

œœ#> œœ> œœ> œœ> œœ> œœ>

œœ#> œœ> œœ> œœ> œœ> œœ>

œœ> œœ> œœ> œœ> œœ> œœ>

œ> œ> œ> œ> œ> œ>

œ
>
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Kjos Music’s Guide to © Copyright
Composers rely on the income that their compositions generate, and it is the 
job of the copyright holder to protect the work from infringement. Copyright 
laws can be pretty tricky to navigate, so here are a few helpful tips to guide 
you through the process.

Adjudicator Copies
During contest and festival season, the majority of the inquiries we receive 
concern making photocopies of scores to meet specific requirements for the 
judges at a festival.
If you’re performing a concert selection out of one of our method books 
(Tradition of Excellence, String Basics: Steps to Success, First Place for Jazz, among 
others), permission may already be given to make the necessary photocopies 
for judges at these festivals. Please refer to the notices printed in the teacher 
score on the specific piece.
If a student is performing a solo from one of the method books listed above, 
permission is already given. In addition, a photocopy may be given to the 
accompanist.
Extra scores for our band and string repertoire (Beginning BandWorks, 
BandWorks, Conservatory Editions, StringTracks, and Steps to Successful 
Literature, among others) are available for purchase from your favorite music 
dealer. If you’re performing a work from a series that’s not listed above, please 
contact us for permission.

Making an Audio or Video Recording
A license is required any time you make an audio or video recording of a 
copyrighted work. Audio recordings are compulsory, meaning, we can’t deny 
your request; you just need to apply for the Mechanical License and pay the 
royalty. The royalty rate is set by the Library of Congress. For current rates, 
please visit www.copyright.gov.
The license to make a video of a performance, known as a Synchronization 
License, is not compulsory. Permission must be obtained from the copyright 
holder before distributing any copies, regardless if they are being sold or given 
away for free.

Arranging for Marching Band or Another Ensemble
We’re pleased to grant licenses to make a marching band (or other) 
arrangement of one of our concert works. However, permission is required 
before work can begin, and there are a few works whose composers have 
indicated that they do not want their compositions to be altered. Please 
contact us to make sure the piece you’re interested in is available for licensing.
If you’re planning to play the original piece without any alterations or 
additions, then a license isn’t needed. However, for example, if you’re rewriting 
the brass parts for marching instruments (mellophones, bugles), or adding 
marching percussion, or making cuts, adding repeats, or creating a medley with 
another composition, a license is required.

What If  I Want To … ?
If you’d like to use a composition in any other way, please contact us and we 
would be glad to advise you.
Contest and festival season is a busy time for our Copyright Office. Please 
contact us at least three weeks before your concert date so that we may 
help you in time. Please visit www.kjos.com and click on the Licensing tab to 
find out more information or to submit a license request.
We’re so pleased that you’ve chosen to perform one of our pieces! We 
appreciate your support and we want to make the licensing process as easy 
as possible for you. 
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Credit: The jacket and score photograph was taken at 
Robertson & Sons Violin Shop, Inc., Albuquerque, NM. For more 
information about their services, visit: www.robertsonviolins.com.
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