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The Composer

Instrumentation List (Set C)
8 – 1st Violin
8 – 2nd Violin

Additional scores and parts are available. To hear a recording of this piece or any other Kjos publication, go to www.kjos.com.

5 – String Bass
1 – Full Conductor Score

5 – Viola
5 – Cello

Shirl Jae Atwell earned her Bachelor of Music Education degree from Kansas State Teachers College and a Master of Music 
Theory/Composition degree at the University of Louisville. She also completed four years of post-graduate work in music 
composition at the University of South Carolina.
 
In 1984, Ms. Atwell won the Clifford Shaw Memorial Award for Kentucky Composers; was commissioned to write Fear Not, 
Little Flock for the 175th anniversary of the Little Flock Baptist Church; and saw the New York City debut of her first opera, 
Sagegrass. In 1991, another of her operas, Esta Hargis, was premiered at Emporia State University in Kansas, followed shortly 
by the 1992 debut of Handelian, a work for string orchestra premiered by the Jefferson County All-County Middle School 
Orchestra. The Southern Baptist Seminary Orchestra in Louisville premiered her Movements Four South, an orchestral suite, 
in 1993. That year also saw the placement of six Shirl Jae Atwell scores in the permanent collection of the Paris Bibliotheque 
Internationale de Musique Contemporaine at the invitation of the Contemporary Music International Information Service. Ms. 
Atwell was named the 1996 winner of the National School Orchestra Association composition contest with her string orchestra 
piece Modus à Four. She is also the 1997 winner of the Texas Orchestra Directors’ Association contest with her string orchestra 
piece entitled Drifen.
 
In 2005 and 2006, Ms. Atwell was commissioned to write works for the McEachern High School String Orchestra of Powder 
Springs, Georgia, and the Oceanfront String Orchestra of Virginia Beach, Virginia. In 2007, she was commissioned to write a full 
orchestra piece for the 2007 Kentucky All-State Orchestra. With the coming of the bicentennial of Abraham Lincoln’s birthday in 
February 2009, Ms. Atwell was commissioned to write a full orchestra piece for the Jefferson County All-County Orchestra. This 
work, entitled Kentucke, was premiered in November 2008 and reprised by the Louisville Orchestra in February 2009. She has 
also completed work on her second ballet suite entitled Evoquer.

An active composer with many commissions and publications to her credit, Ms. Atwell retired from full-time string orchestra 
teaching with the Jefferson County Public Schools, Louisville, Kentucky in 2007. She is now spending her time composing, 
conducting, arranging, presenting, and working with string teachers in the Louisville area and throughout the southeast. Ms. Atwell 
is an active member of ASCAP.
 
Ms. Atwell’s published music can be purchased at any sheet music retailer. A recording of the Lucy ballet music can be purchased 
from Albany Records (www.albanyrecords.com).

The Composition
Little Suite is a four-movement suite, where each movement can be performed individually, or all four movements can be per-
formed together as a complete suite.
 
1. Little Tune: As students learn the notes of the D major scale, this little tune will help to firmly establish the tonality of D 
major. The melody is shared among the violins, violas, and cellos, and the transition from one instrumental group to another 
should be smooth and effortless.
 
2. Quiet Time: This gentle movement is in G major and introduces C natural. Care must be taken to ensure that the fingers are 
placed correctly to accurately sound the pitch of C natural. Also introduced are a range of dynamics that require explanation and 
demonstration. The melody is again shared among the violins, violas, and cellos.
 
3. Dreams: A natural minor is explored in this piece as well as eighth notes and their respective slurs. C natural and F natural 
add the unique flavor to this piece. Along with the various dynamic contrasts, the bass line shares part of the melody with the 
cellos and has the spotlight in measures 15 and 16.
 
4. Joy: Here’s a fun piece in D major featuring running eighth notes for all sections of the orchestra. Dynamic contrasts, eighth 
note slurs, and a peppy tempo keep everyone on their toes! This fast-paced tune ends with pizzicato on the last three notes. Joy 
is a joy to play!
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œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ
Œ

œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ Œ

œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ
œ Œ

œ œ œ œ œ œ œ
œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ Œ
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Credit: The jacket and score photograph was taken at 
Robertson & Sons Violin Shop, Inc., Albuquerque, NM. For more 
information about their services, visit: www.robertsonviolins.com.

SO502F - Little Suite

Kjos Music’s Guide to © Copyright
Composers rely on the income that their compositions generate, and it is the 
job of the copyright holder to protect the work from infringement. Copyright 
laws can be pretty tricky to navigate, so here are a few helpful tips to guide 
you through the process.

Adjudicator Copies
During contest and festival season, the majority of the inquiries we receive 
concern making photocopies of scores to meet specific requirements for the 
judges at a festival.
If you’re performing a concert selection out of one of our method books 
(Tradition of Excellence, String Basics: Steps to Success, First Place for Jazz, among 
others), permission may already be given to make the necessary photocopies 
for judges at these festivals. Please refer to the notices printed in the teacher 
score on the specific piece.
If a student is performing a solo from one of the method books listed above, 
permission is already given. In addition, a photocopy may be given to the 
accompanist.
Extra scores for our band and string repertoire (Beginning BandWorks,
BandWorks, Conservatory Editions, StringTracks, and Steps to Successful 
Literature, among others) are available for purchase from your favorite music 
dealer. If you’re performing a work from a series that’s not listed above, please 
contact us for permission.

Making an Audio or Video Recording
A license is required any time you make an audio or video recording of a 
copyrighted work. Audio recordings are compulsory, meaning, we can’t deny 
your request; you just need to apply for the Mechanical License and pay the 
royalty. The royalty rate is set by the Library of Congress. For current rates, 
please visit www.copyright.gov.
The license to make a video of a performance, known as a Synchronization 
License, is not compulsory. Permission must be obtained from the copyright 
holder before distributing any copies, regardless if they are being sold or given 
away for free.

Arranging for Marching Band or Another Ensemble
We’re pleased to grant licenses to make a marching band (or other) 
arrangement of one of our concert works. However, permission is required 
before work can begin, and there are a few works whose composers have 
indicated that they do not want their compositions to be altered. Please 
contact us to make sure the piece you’re interested in is available for licensing.
If you’re planning to play the original piece without any alterations or 
additions, then a license isn’t needed. However, for example, if you’re rewriting 
the brass parts for marching instruments (mellophones, bugles), or adding 
marching percussion, or making cuts, adding repeats, or creating a medley with 
another composition, a license is required.

What If  I Want To … ?
If you’d like to use a composition in any other way, please contact us and we 
would be glad to advise you.
Contest and festival season is a busy time for our Copyright Office. Please 
contact us at least three weeks before your concert date so that we may 
help you in time. Please visit www.kjos.com and click on the Licensing tab to 
find out more information or to submit a license request.
We’re so pleased that you’ve chosen to perform one of our pieces! We 
appreciate your support and we want to make the licensing process as easy 
as possible for you. 
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