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About the Composer

BRUCE PEARSON is a world-renowned music educator, author, composer, and clinician. He is the au-
thor of the Standard of Excellence Comprehensive Band Method—regarded as the most important contri-
bution to the field in the last three decades—and the groundbreaking Best In Class Comprehensive Band
Method. His latest contribution, co-authored with Ryan Nowlin, is the Tradition of Excellence Compre-
hensive Band Method. This next-generation performance-centered curriculum sets a new barre by seam-

lessly blending time-tested and innovative pedagogy with cutting-edge technology.

In addition to his band method books, Dr. Pearson co-authored, with Dean Sorenson, the Standard of
Excellence Jazz Ensemble Method and the Standard of Excellence Advanced Jazz Ensemble Method. He
is also well-known as a composer of many widely-performed compositions and arrangements for concert
band and jazz ensemble. He has led clinics in all fifty of the United States and has been guest conductor and clinician, by invitation, of

countries throughout the Pacific Rim, the Orient, Europe, and the Canadian provinces.

Bruce Pearson has taught at the elementary, junior high, high school, and college levels for over thirty years. Twice nominated for the
prestigious Excellence in Education Award, he was recognized as “most outstanding in the field of music” for the state of Minnesota.
In December, 1998, Dr. Pearson, “in recognition of his outstanding contribution to music education,” was awarded the prestigious
Midwest Clinic International Band and Orchestra Conference Medal of Honor. In 2001, he was awarded St. Cloud State Univer-
usic and music education.” In 2007, Dr.

sity’s Distinguished Service to Music Award “in appreciation for lifelong contribution
Pearson received St. Cloud State University’s Distinguished Alumni Award. That sa
the Maryborough Conference in Queensland, Australia. The American School Ba
the 2014 Edwin Franko Goldman Award “as a symbol of high esteem and respect, an
outstanding personal contributions to the school band movement.”

ar he yas recognized as the first Patron for

Dr. Pearson continues to serve as a guest lecturer, clinician, and conductor in‘additi i as a composer, arranger, and author.

About the Composition
Latin music originated from namely Spanish- and Portugu
became popular in the U.S. starting in the 1930s and continu

countries of the Americas and the Caribbean. Latin music
ular today.

Latin music has its own unique sound incorpora i iety @Ppercussion instruments including maracas, claves, cowbell,
guiro, cymbals, and drums.

Correlation with TRADITI

Latin Nights correlates with Tr:

f street musicians in a Latin-American city. Street musicians, particularly percus-
itions using non-traditional instruments. Some of the more-common non-traditional

Latin Nights was composed to
sionists, often create and perform

instruments include every-day items rash cans, pails, and washboards.

Students playing Latin Nights may want to explore these other sounds using the suggested instruments in the Instrumentation List in
this score, or by creating their own. Also note that opportunities are provided for the percussionist to improvise (ad lib.). Often, street
musicians were accompanied by dancers. Explore this possibility when performing Latin Nights.

WB465



Instrumentation List

4 — 1st Flute
4 — 2nd Flute
2 — Oboe

4 — 1st Bb Clarinet

4 - 2nd Bb Clarinet

2 — Eb Alto Clarinet

2 - Bb Bass Clarinet

2 — Bassoon

4 — 1st Eb Alto Saxophone
4 —2nd Eb Alto Saxophone

2 — Bb Tenor Saxophone

2 — Eb Baritone Saxophone
3 — 1st Bb Trumpet

3 - 2nd Bb Trumpet

6 — F Horn

6 — Trombone

2 — Baritone

2 — Baritone TC

4 — Tuba

1 — Electric Bass

2 — Maracas (or Cabasa), Claves*

2 — Cowbell

2 — Guiro (or Washboard)

2 - Suspended Cymbal

3 - Snare Drum (or S-gallon plastic pail ), Bass Drum
2 — Advanced Snare Drum, Bass Drum#

1 — Rehearsal Piano

1 - Full Conductor Score

*See “About the Composition” for information regarding non-traditional percussion instruments.

+An Advanced Snare Drum part is provided for students with a greater achievement level. The Snare Drum and Advanced Snare Drum
parts may be played simultaneously so that students of all levels may participate in the performance of this piece. The Bass Drum’s music is

identical in each part.

Additional scores and parts are available.
Approximate Performance Time—3:00
To hear a recording of this or any other Kjos publication, please visit www.kjos.co

Percussion Assignment Chart

It is essential that percussionists receive training on all percussion in, nt

ensurgf@comprehensive experience for each stu-

dent and to aid in equitable instrument assignment, use a percussi@f assighinen uch as the one appearing below. Provide a
copy for each percussionist.
Group: Date:
PERCUSSION
ASSIGNMENT
CHART N S/ & S s
S ) & <
v ()
Student Name & §©5 & Cﬁ& f§§ s oq’& %‘9
@f’} C} P C:,Q Yw CD %’b-
From Teaching Band with Excellence (W74) © 2011 Kjos Music Press. Used with permission.
This chart is authorized for reproduction to distribute to percussionists in the performing ensemble.
Dates to Remember:

WB465



N » ~
< <€ | e 3 o ™ (Y TNy il ™ ‘ M
w v} n| el n|
5 M o 1) || N N 7Y ol T L ™ M
= (Hl e » 1 L ([
m\ 5 .|| e 1 B el <l _H\- m\- 1 |
o v Iy
w O .|| e 1 N ) TR LB I TN M
s Q& H H
$ £ i e
a s Ll 5l | <l N N
IR 1 <l m
M c Sl 0 || N N T e d e - M
1 L
o m (il e 1) A~ <l _H\- ﬂ\. 1 il
= L
T — e WL [ Ve s 8] s W (W s U0 s A s — s |
[ [ [ [ [
~t ~t i ~d ~t ~t ~t ~t
Tl L L &
S <0 L
N
Y N L L
Hﬁ .| H 1 N N Tl _H\- _w\- ‘ e
h N <l m
i .|| M 1 N . e _H\- | e
=) o & Al | U
® " | .| | v " N N <l H\- m il
N
N " | .|| 1) " N N N TR M
on
L
n <l 1 o
[ J— <l L m
- _ el
S - b R
S ~1 ~1 2 2 ~ m—.} <L N N ® ~1
L mIU_ 2 | TTe o q m_ I TN m_ 7Y
o
1 1 iy [ Il
L K * 1N 2| | L TTT% " ul L o XL 0. e 8 [T
Nr N m L p—
o O % .|| L e " i O 1 Sk AN o T
(=] T wl .| L » " [ © m (i _w\- IS Il
M ow b | L L) "» i Fob) % X | ™ T I
| © S s S
o O el . | k) " il N O 7 RS MRS MRS O e |
e S W K o KR KR o K R > R KA M Kt ‘m KA > W
- N \mhv B ® B \mh
v Y Co NG NG NP NS N N N N N el e N
o m \ PSS ¢ N ¢
& m —A N —A N — N —A N
© %) o) RO % IR
S5 g £ g 2B 4y 28 55 £f g 5 ©&&% ¢ g 5§  EE g
- Y= = (o) = Amm Bma <o < =c £ T o= © S laYa) [a¥a) T
Y9 = 8 e s os £58 &% £ o =] 8O &
|w %. ) ) O o o ﬁw o ﬁw = ) _m ) s LA LA 5
S @ 3 B @ L 5
(O3NS o) .m ko)
U = % [
=3 3 :
> Q ©
< <

©2015 Kjos Music Press, 4382 Jutland Drive, San Diego, California, 92117. International copyright secured. All rights reserved. Printed in the U. S. A.

Warning! The contents of this publication are protected by copyright law. To copy or reproduce them by any method is an infringement of the
copyright law. Anyone who reproduces copyrighted matter is subject to substantial penalties and assessments for each infringement

WB465



11

10

B> A. Saxes

n m
_H\' ~ —H\. ~
mi o mi 1 [ [ TN NN T
[ _W"
~4 ~ ~t ~t ~t [N~ [N~ "
e [T T y Py [l L TN e | e
i I N Y n N N e
[ ﬁ} 1 g, N o il n m I
L 1 N an | m I
ol T g, N o al R N
n e .
ol il P o il W\- | _HJ |
|
o il g, N o il TR e A I
|
T mn il A ~ T
il N
CHAN mn a A A 1 \ﬂ
e 1 A . 1
Ml- I an _H\- o« H\- o T
T mn il TR e A e
N
il _H\- )
an N
NN M a TR N 1
e .
ol T il H\- | Mi Wl I
T mn il TN e A T
()}
N
CHAN mn il A ~ I
i pE- F
L ol B al A A
i ol 1 e .
M\ i il ﬁ\- | Mi Wl I
CHAN mn il TR e A I
n
il _H\- N
an h
Nl B al TR N 1
e .
ol T an ﬁ\- | m\- Wl
CHAN M il TR e A in
NG NG N NG < L. =, I
— N —A N
P . . . . . . < @ _ o . .. .. .
5 o % % 5 4 £ogfs f ¢ 3 £ & 83 93 g
m ~ - - m O e} ! =
@ @ B @ = © @ <

WB465



N
L ol i o x| _H\- & 1&.
ar a1 o B I
il RN B o il e |\ e
ol (Y8 L) ol ma . e
Q .v\u .r\u R _14 .l |1 ﬁ\- -H_ _H\- -H_ —l?
~t ~d i~ o 0 ! ol il TR e A NP
o0
e e Y
| 1 1 \J#v 1-v . 1 1 1 1 1
e [T 77
f~t f~t . H\Aﬁi L) _\\A . f~ ~t fd f~
[CYREE [ YEEE T 1#/ e [y ol il TeNA L e e e
L
N
ol CHEN e ol il _H\- W- H
) ol B )
A “w | [ Y H o il TN NI M
ol (Y8 ) ol o . e
Q .v\u .r\u R _14 (Il il _HJ -H_ _H\o .H_ —l?
oM ~¢ ~ [} 0 0 N il TeN L TTee it
e v 1) A o
| 1 1 e N N 1 1 1 1 1
L) ™ [l
~t i~ ¢ BEL) nl Al ¢ i~ ~t ~t ~t
517\ o ™ ik N o o x| TN e e e
N
A L m_vwl T ol il ﬁ\- W- 1@
N v
il ol B v ol il TN N I
o e/ e [l ma [ L)
.Fu .r\u _14 o il _H\- .H_ _HJ .H_ —li
m ~t It ~d [} ol ke N ||| TN TN m e
e V e o
1 1 1 e \\-v al 1 1 1 [ 1
L) L) [Y
~t ~ ~t —\Li NEL ) [Y f~t f~ ~t i i
RN A ol R e e ® T o x| TN TN o me
\_why Lw.nv B B \mhw
NI NG N N NGy N = = k= = e
L ! L ! L ~————~——
— N — N —A N — N
u g X0 5 o 8 . a4 = S g 8 T e : fa¥a) fa¥a) o
T O s 2 9 5 & 8 B £ gEE 3 m s 2 3 & 43 Ga £
o i & o j 3
M ol < _mlm. % 0o = 38 uj .AIM
[ni|

WB465



e | m o m M T
1 1 1 e |1 el Wl 'y 1 1 M 1 1 1 1 [y
ot o~ ot TTe M Luwww [ YEI Ul ~ ot T o~ ot o~ fd ¢ M\
o/l ol e T el o o CHE mn o ol il - b o
B Il
N
\ _w.
ol ol e e e o o o an N T
= g = == = == === g i o
an ﬁ\-
| WL AN e T | [T ol al ™ e TN
m
ol _WJ
il il m
N SO a | T e T ol il - o ny i
— —
) v e J (Y
1 1 1 e 1 [ [ .
Nl |
~t i~ ~t L) L) ~t i~ ~t " [
e/l ol e e |11 il il - e q
I~
ol CHAN e ol il ) L)
A il
[ TV ol TTTee AL ||| )
[ 10 [ 1N L) Al e
R .vu q \H _14 [l il _HJ H\i
do NP N NP ok [} Al x| N o « ¢
Ze =
H e \\\-y il
1 1 1 S 1 [ [ .
—1- _\J. *
i~ ~ i~ e e i~ vt ~ 4 *
il ol I iJJ \\\-v A.}\ A.r{ ﬁ.\ il il N i ) A.
\ —ld % an E S E 5 @ L Sl
Cro <N N NE LS NG AS NG € o
o N NI P NP NI N N & N = = = G &
N —N S —
— N — N —A N — N
“ g @ G o) 8 . . 4 = 55 8 3 e . ad aYa) g
T O c © © 5 & & = £ BE& S g = B G A &
A < ] - : = w = 2 o )
< e . = o @ 8 %) 5
w m M & D <

WB465



[ [ N
(] (™ | 1Nt e M N [T a | < _H\. I\
B < I\
N\ B \ (] [T (17 ﬂv BEL, | 18I (] TR | 1NN 17 ey a | A\\_ TN [\ H
[ ] | LA N
mr | TN, H 17 lH [TT™ [ TN~ [ | < _H\- N _H\. .H_ (1]
o LT e [T (17 TN BEL It e Tre N (] ] o | < TN TN T
(o]
N
L | HE (] (] (™ | < N | I 1]
uE N
L | HEE i (] (TTm | ﬂ\\_ LA, ] . [
[ [ RN 0 L LA N [
\— .\\’ Ar\ | < _H\- N _ch .H_ 1]
L | HE (] (] N | < TN TN TTTe%
-
(o]
_H\-
179 TN | <1 N I\
1 L\
L \NEEE H (] (TTm | ﬂ\\_ T8N [\ [TOD
L LA N
[l | RN 177 | < _H\- N _Hxi .H_ [
L | HE (TTee (] e | < TN TN H
&
N
[ o T T e ol < N [\ e
< N
[ [ RN ] (] L) L 0\\_ LA ] . [
il L HE [ | N N 1
\w .r\w ‘m [\l < _H\- N _HJ .H_ fw
“w | o T T T Al < TN e A e
&
_H\'
1771 L) | < N I\
uE I\
J’H! N [TTOD (] BEL) | ﬂ\\_ LA [\ [
L LA N
L | HE (] | < _H\- N _ch .H_ H
[ | TN ] (] T | <] TN TN e
m W Lw.nv xx m IT.N
N o [g\} o
N NI N NG WO 5 =l = = i
N —N T —
— N — N —A N —A N
) | L . . p . . 6 = o . . g
t 6 & © 9 5§ & 3 = £ BER ¢ e T £ & 83 339 £
@ < @ - @ = v - 30 & © . >
[n| [5a) < A i o > O (%) M
m

WB465



[N L ™ Aﬁl
[ YR 1 I R, [ TR~ L Al X1 N, I Ml
B x| 1 ™
[ 10N 1 " ! . ! . 17 TN . ! B, N L Al < NN N 17
Al I I 4\\5 [N Al NN | AW
.P\w ‘\\ ‘\\ k\\. [T o Al K _H\. | _H\o N k\
B
W [ YR 1 17 ™ TR~ L Al X1 AN TN mree
B
[N n ™
[T L Al XL _H\. N
B K N
[TT7 WL D || I 17 T L Al dun TN Q
1 1 1 1 1 1
[N Al NN |
17 T L [ TR~ o Al L _H\- a _Hxi |
g . ! o B
e L) [ 10 N o [ K R N e
N
_H\. ~ —H -~
ﬁ\\ TR TR [T B I 1 1 AN ] | TR
i —m
~ ~t ~ ~t ~ ~ ~ ~t _Hwa ~ ~ ~t
| el ol RTTTe T T T Al < TN e N e
o
L 17 I N 1; NEBL.)
[ 18 ﬁ\\ T TTY I Al L N W 1
Ll 11 x| 1 N N 1
il [ 1HN 7 T 119 Al | 1] MR Q I
Al _H\- | _H |
[ 1 1NEE [ YHE [179® [ | YN Al X1 NN NN [T
0w [ YN L) 17 o [19% Al L AN TN mree
R
N
N e e T BEL TN ol < e N T
< ™
L M T 119 m Al x| 1] NN NN i\ﬁ
e [ 1] I Al NN | I
e ;W I ol < _H\- N _HJ [ ‘\\i
TN M [T T I Al L AN TN EBL.)
I _w.nv B Ny \mhw
EN O DN NG NI NG = = k= = e
N —N S —
— N — N —A N — N
K% g @ = 5 ) . . o) = s 8 8 % e £ aag fafa g
T o 3 O o 3 & G = T 2ER S mw g 3 & G G £
@ < 2 : E @ & L0 3 pyt z
w o < & i) © <
w

WB465



10

il [ 1HN [T [ 1] N N I
L | [T1 (1] TN~ TN~ 7
il L 18 ﬁ\\ #\\ N N 1]
L Ll 17 TN T QN Q] 1NN 17 177 1NN 17 1 1 1 [ ., . 17
il _W"
~t ~t ~t ~t ~t ~t ~t ~t ~t ~t ~t ~t ~t ~t —H\. ~t TN~ ~t
W [ [ YR ﬁ I M L) n& T77e L T77e 7 T T77e I ] a A XA TN T [
o o 17 I 17 [ 111 [ ] a N [ 1]
il [ 18 ﬁ\\ T T77e I @« [ YHER ﬁ\\ T [ TREN 17 [ a A x| N N 7
L Al 11 11 WEL, [ x| | N N 17
il [ 1HN 7 T T7Te €« [ 1HEN 7 e [ JNEN 17 L a A X1 | N\ . |\ I I
[ ] A N N
[l [ YEEN 177 L 177 e [ TN~ a A XA | —H\- .H_ —H\- .H_ 17
[ [ YR 717 M L ] (NI TN A XA TN TN 17
% L
N
| ™ 17 A XA | [ N I
X1 || N
I L M b ! . ! L aun [ - ., - 177
L e L 1] a N N I
H TN Ar\ N x| || _HJ .H_ H\- iu ‘\\i
| ™ 17 A un TN TN L)
5
N
A x| —H\a N
K ™
! . ! 177 RN QL \IHEN QL A X1 | ] TR !
A N
M T77e [ 18 L [ YN A XA _Hwa .H_ —H\.
17 e ™ | 1EE ™ A XA TN |
8
N
[l L 17 A x| [ 177
XA N
L1 L 1 A X1 | | [ N 177
L] [ 1HN AW\ " " ' ' ' A _ch N —H ﬂ\
\— .\\w I A X1 N .H_ N 17
[l L 17 A XA TN | 177
N.Ju
N
A x| _H\- N
XA N
! ! ! T TN [\ [\ QL A X1 TR !
A N
T T77e [ 1HN @« [ YHER A x| —H\a .H_ —H\'
177 e Al [ JEEN L A XA | TN B
\_why _w.nv B B B \mhv
™ ™
mn,_,nm o ,@w n,.,@u N n,@w .m_,@ N n,@w = = = = NG
N —N S —
— N — N —A N — N
K g v 5 5 8 . . 4 < gg5 8 8 3 2 £ fa afa o
o o o o © 3 & G B £ BER 3 g g B 3 & o B £
@ < @ : F @ & 80 3 ' =
0 @ < @ 0 = © @ 2
w

WB465



11

m U i) T ]|y W
X N
' ' ' ' ' ' ' ' ' ' ' ' A O o
m A VTR ST Wiy ) el iy
“ ~ L N K| TN TN
; . El [T M1 (] [T1% [ « | 1N e [T1% | 1nl M1 s & | HE KL ., \Hu | - LA
ﬂ L T M M e I @« [ 18 M TTe [ 1HN M —H | MHH —H\“ . —W. I \\t
o ML 5 I oWl oYy [ | Ihik
im0 R e ne I W” = [ Thdh
oo ] W
' ' ' ' ' ' g A I i
ol ER B
e SN K BLL L I
4.xv\\ [ YHE TTTeY T e 7Y AL <anil TN TR A
Ll o HEL. ) e e Al MH _H\” N _M N I
a0 IS0 T 13 G 1S LA I mo U o BY
“ 1] [ YR 1 T \\4' I | <] TN ] N
| K| —HH” W
' ' ' ' ' ' g A I ]
ol B B
— N K| TN T
4‘!\\ e TN N TN TNW . ||| TN ] I
sl MR el MR HN oo fm DR I . i
B L0 1y Sy Iy W njj AT R NI [ .
1 T S T M ™SS L) LS S TSN TN ~
m N 6 M@w ) Mn O “Am = = = . m
= o i = .
¢ 8 ¢ 9 3§ 8§ 5 2 ofoEE  E I F 5 & & ;
R R S @ =08 / E
L

WB465



—

s

1

50

L ]

49

mf
mf
mf
mf

s 4 3

47

= = |

“

e
7
[£an )

-

Do

2

Fls.

Ob.

Bb Cls.

B A. Cl.

B> B. Cl.

B> A. Saxes

Bb T. Sax.

B> B. Sax.
By Tpts. 5

F Hn.

Tuba

Maracas

Claves

Cowbell

Guiro

S. Cym.

SD.

B.D.

12
Adv. SD.

Pno.

WB465



13

N N
3 i T h ™ T
L ™
M M n T [ [ L ™ TIT®
™
_\ il L _w\u Hli
I ~ . T . . N ™ e
Q T T e e [l | - e
a
i L L »
ﬁ} M e e . L ™ I
|| N N N [
T M e e . L
L . L
[ YANE il L (Nl L m\o e
L
il M o e N L - T
<
wy
L
M M e . L e
L
M M e . L ™ 1 \ﬂ
||| a N [
;\ A L _HJ T
M M 7o N L ™ T
o
wv
L
L HE (N L ™
L
L L Hy a N I
(Nl L _H ﬁ
T \ L ™ 1
M M T A L - TITwe
o
w
L
N N e A L I
L
i L Hiy N L ™
1 . L
! . L _HJ 1
Ll L Hi N L - I
™
=< i o NG? = = wal) Ik
N —— S —
— N —A N
“ g @ o o) 8 . . = 55 8 8 3 = . aYa) aYa) g
t 8 c ©o 09 5 & G T ZEE S ge 2 5 & &3 G &
@ < 2 ) T. o - 80 5 O : =
a3 < 5 g = 8 @ :
m

WB465



14

W R
~t ~ . ~y ~y ~ ~t ~ v ~t ~ ~t ™ -H_f | .H_f
s s
ol T T T e TN o« el T e ol mn | | | | T | T |
ol | i e e Ll o ol 1] e ol M s kel
| | g [ 1 _ _ _ ! g g
o/ e il e e Tom il (Y il e (Y I g g
o o
ol T i T e TN ol ol T e ol mn 3| ||
S
o e 8 [N e (N ol 8T ol mn i~ L1
~t ~y ~t ~ ~ ~y ~t ~y ~t ~y ~t |
] ol ] | ] |
o
o
[ [ [ 1 1 [ o
D
v
)
~t i~ i~ i~y i~y i~ i~ i~ = IaSN Y
®
]
o T 8 [N e TN o/l ol S | I
. i ) e L) LE [y Y ' g ' ' ' ' M
||| | L =]
1 L [ 07 LY 1 ] < |
ol ™ ) N L e o] (Y 3
o e 8 [N e o/l ol TTowe
[ole]
v
ol T L SN, | e T ol ol Hha)
~t ~t ~t ~t ~t ~t ~t ~t vt
] | ] |
[ [ [ 1 1 [ [ [
~
v
~ ~t ~d ~t ~t ~t ~ ~t
o/l T L IR, | e mi o/l ol [ 1 [ 1 mba)
o/l —1- » H\J e —\ o/ o/ HbL)
.vl_ e » e e I .vl_ .vl_ NP, W N3, 4 mbL)
[ ML N TN N NS TN eSS T MIN (oS LN (XS TS NS TS
6 \mhv \mhv N AN AN 6
NN N N =€ oo NEo NOe w €
N szh Nh & sk N & szh = = = = &
— N — N — N — N
i) g 9 o o 8 3 3 ] c g5 8 m 8 T 2 3 aYa) [aYa) g
T 0O o O © 5 8 = I jE3 8 = &8 5 5§ 83 &3 &
m iy = . = m & s (8} 8 o =
w 4] M & D <

WB465



15

.

65

P
I
I

I
I
T

64

L ;f

63

62

[ fan Y
V4
oJ

“
#
b

7
[£an Y
[£an )
[£an Y
[ £an)
[£an Y
D" A
¥ a8
[ £an)

Hi

i

LY
LY

-

1
2

Fls.

2

Ob.
B Cls.
B A. Cl.
B»B. Cl.
Bb T. Sax.
Eb B. Sax.
1
Bb Tpts. >
F Hn.
Bsn.
Trb.
Bar.
Tuba
Maracas
Claves
Cowbell

B> A. Saxes

Guiro

WB465

* o (o

i
L g

]

I e B e — I

D

S. Cym.
SD.
B.D.
B.D.
Pno.

Adv. S.D.



Kjos Music’s Guide to © Copyright

Comeposers rely on the income that their compositions generate, and it is the
job of the copyright holder to protect the work from infringement. Copyright
laws can be pretty tricky to navigate, so here are a few helpful tips to guide
you through the process.

Adjudicator Copies

During contest and festival season, the majority of the inquiries we receive
concern making photocopies of scores to meet specific requirements for the
judges at a festival.

If you're performing a concert selection out of one of our method books
(Tradition of Excellence, String Basics: Steps to Success, First Place for Jazz, among
others), permission may already be given to make the necessary photocopies
for judges at these festivals. Please refer to the notices printed in the teacher
score on the specific piece.

If a student is performing a solo from one of the method books listed above,
permission is already given. In addition, a photocopy may be given to the
accompanist.

Extra scores for our band and string repertoire (Begj
BandWorks, Conservatory Editions, StringTracks, and
Literature, among others) are available for purchase from
dealer. If you're performing a work from a series that's not i
contact us for permission.

Making an Audio or Video Recordi

royalty. The royalty rate is set
please visit www.copyright.gov.

The license to make a
License, is not compul
holder before distributing
away for free.

, known as a Synchronization
be obtained from the copyright
ardless if they are being sold or given

do not want their compositions to be altered. Please
contact us to make sure the piece you're interested in is available for licensing.

If you're ing to play the original piece without any alterations or
additions, then a license isn't needed. However, for example, if you're rewriting
the brass parts for marching instruments (mellophones, bugles), or adding
marching percussion, or making cuts, adding repeats, or creating a medley with
another composition, a license is required.

What If I Want To ... ?

If you'd like to use a composition in any other way, please contact us and we
would be glad to advise you.

Contest and festival season is a busy time for our Copyright Office. Please
contact us at least three weeks before your concert date so that we may
help you in time. Please visit www.kjos.com and click on the Licensing tab to
find out more information or to submit a license request.

We're so pleased that you've chosen to perform one of our pieces! We
appreciate your support and we want to make the licensing process as easy
as possible for you.

Neil A. Kjos Music Company, Publisher * San Diego, CA ¢ www.kjos.com
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